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I’m interested in images as systems of belief and in the cultural and 
technological regimes that assign them significance.

My work investigates Mesoamerican iconography with special 
interest in stone idols. I do so by looking at how these objects of 
knowledge and power have arrived to the present and what channels 
of signification can they produce now, as seen through the lens of 
decolonial and queer thought.

My choice of technique is motivated by research. Most often, this 
involves my own body, manual labor and materials placed at the 
margins of hegemonic modes of production.

Overall, I believe in sculpture as an operation.
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Next page:
Ds Meitschi (Chalchiuhtlicue), carved stone and fired clay, 2021.

Ds Meitschi (Chalchiuhtlicue) (2021) is a site specific work for 
the city of Bern. It consists of a sculpture made on Bernese 
sandstone and a vessel of earthenware made with clay 
harvested from the local surroundings. 

The sculpture depicts a young woman with the attributes of  
Chalchiuhtlicue (“She with the skirt of jade”), an Aztec deity of 
running waters, rivers and streams.

As a sculpture conceived for the public space of Bern, 
Ds Meitschi (Chalchiuhtlicue) represents the possibility of 
a multicentered perspective and celebrates the care and 
mutual respect for all forms of life. It’s an artist’s proposal for 
a transhistoric and a temporary monument commemorating 
forms of life less destructive for the planet. 

The work was first installed on World Water Day 2021 (22nd of 
March).
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Ds Meitschi (Chalchiuhtlicue) at Neuengasse, Bern
Hand-carved bernese sandstone and fired clay, 
118 x 50 x 40 cm
2021

* More documentation in the following LINK

https://isaaccontreras.net/DAS%20MAEDCHEN%20Project.pdf
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Next page:
Mad Meitschi (Chalchiuhtlicue), carved stone, 2021.

Mad Meitschi (Chalchiuhtlicue) is another version of the same 
goddess depicted as an angry child. As many of the figures of 
this goddess in public and private collections around the world 
depict her knealing, this version appears standing and in a 
more active gesture of reclaiming restitution and equity. 
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Mad Meitschi (Chalchiuhtlicue)
Hand-carved bernese sandstone.
76 x 35 x 19 cm
2021

* Text, full documentation and aditional works in the exhibition The Fridge 
Paradox at Grand Palais, Bern in the following LINK

https://isaaccontreras.net/The%20Fridge%20Paradox.pdf
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Next page:
Venus, Hand carved stone, dyed feathers, 2019.

This piece is based on the iconography of Quetzalcóatl, the 
feathered serpent; one of the main gods of Mesoamerican 
culture that now returns adorned with a stole of feathers.

Even if clearly mixed with the West, Venus (2019) tacitly claims 
a different sexuality.3

3 Although it is fairly accepted that Quetzalcoatl represented a masculine-feminine duality, some researchers also suggest that transvestism and 
homosexuality had an important place in pre-conquest Nahua society and that, consequently, the marginalization of dissendent sexualities in con-
temporary Mexico is a process directly related to colonization. 
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Venus
Hand-carved stone and dyed feathers
20 x 20 x 120 cm
2019
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Next page:
Tlaloque, carved stone, plastic bottle, rain water, hot plate, 2019.

Tlaloque (2019) is a sculpture of carved stone with 
a plastic bottle containing rain water. Because of its 
disposition and the porosity of the stone, the idol seems 
to sweat or cry drops of water in a hot plate at the base of 
the pedestal, which produces an evaporating sound and 
transforms the sculpture in a slow act of disappearance.3 

3 By using a plastic bottle I’m also referring to the many ways in which natural sources of water in Mexico have been totally exploited by 
commercial interests, almost completely privatising the access to drinking water and turning Mexico in the first country in the world in 
consumption of bottled water.
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Tlaloque
Hand-carved stone, plastic bottle, rain water, hot plate
168 x 20 x 58 cm
2019

* Please check documentation on vimeo.com/425445857

https://vimeo.com/425445857
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Next page:
Invocation, Hand carved stone, 2018.

Invocation is a contemporary rendition of Mayan script developed 
after one month of traveling, researching and working in the 
Yucatán Peninsula.

To produce this installation I studied the writing system, went 
sightseeing, met with local artisans and an epigraphist to 
incorporate an actual message in the work.3

3 The piece in its final form, is installed in a former hacienda, nowadays serving as rental destination for weddings. Right below the installation is 
the place where the slave dungeon was. Much like the syntax of a poem, there’s sense in the order of the sculptures, but I chose not to reveal the 
phrase to the current owners and the attending audience. This decision somehow tries to give a body to the actual erasing of meaning perpetrated 
by history.
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Invocation
Hand-carved stone, site-specific
20 x 20 x 120 cm
2018
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Invocation
Hand-carved stone, site-specific
20 x 20 x 120 cm
2018
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Invocation
Hand-carved stone, site-specific
20 x 20 x 120 cm
2018
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Invocation
Hand-carved stone, site-specific
20 x 20 x 120 cm
2018



16

C
O

N
TR

ER
AS, Isaac 

 
C

O
N

TR
ER

AS, Isaac 
 

C
O

N
TR

ER
AS, Isaac 

 
C

O
N

TR
ER

AS, Isaac 
 

C
O

N
TR

ER
AS, Isaac 

 
C

O
N

TR
ER

AS, Isaac 

Invocation, Ticopó, Yucatán
Hand-carved stone, site-specific
20 x 20 x 120 cm
2018
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Next page:
Transhemisferia, itinerant radio station, 2018.

Transhemisferia is an itinerant radio broadcast from Mexico City 
that aims to promote a radio channel as a listening space between 
initiatives in Latin America.

The first broadcast of Transhemisferia occurred on December 14, 
2018 from 12-20 hrs (CST) from the Cooperativa Cráter Invertido in 
Mexico City and through radiolibre.co

Program:

Live call Mexico City-San José with Paula Piedra to talk about the 
radio as mapping methodology, Radio UPE!, TEORética, San José, 
CR;

Andrea Ancira and Mauricio Andrade: La quinta transformación 
(inédita), o cómo corromper la transparencia neodesarrollista y la 
razón gubernamental de izquierda, Mexico City, MX;

Analysis of the situation with Chris Gruenberg (lawyer and Argentine 
activist based in Mexico) about the new forms of the right in Brazil, 
Argentina and Mexico;

Juan Pablo por Ivonne: El Contrarrelato de la doctrina Chocobar by 
Argentine artist Dani Zelko;

A conversation with independent curator Gaby Cepeda, Mexico City, 
MX;

Music and interventions by Metaradio, Sangrafari and Chakanais, 
radio initiatives based on Inverted Crater, Mexico City, MX.
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Logo and live act Transhemisferia, Cooperativa Cráter Invertido, Mexico City, December 2018.
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Next page:
The Creeps, Hand molded plastic, glue and artist’s hair, 2017.
         Ink on digital prints, 2017.

Isaac Contreras’ The Creeps is a series of miniature hair pieces made 
with the artist’s own hair. Shampooed, blow-dried, straighten, dyed, 
brushed and sprayed; these avatars play with the social conventions 
of gender, race or status associated to hairstyles, somehow directing 
a queer critique to the current economy of self representation. 

Half human and plastic, the complicated identity of each piece is 
entangled with social meaning, symbolic associations and genetic 
makeup. 

- Dan Souza
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Exhibition view The Creeps, S18, HEAD, Geneva, CH.
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Exhibition view The Creeps, S18, HEAD, Geneva, CH.
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The Creeps
Hand molded plastic, glue and artist’s hair

17 x 6,5 x 7,5 cm
2017

The Creeps
Hand molded plastic, glue and artist’s hair, dyed
13 x 11 x 10 cm
2017
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The Creeps
Hand molded plastic, glue and artist’s hair

17 x 6,5 x 7,5 cm
2017

The Creeps
Hand molded plastic, glue and artist’s hair

(left ) 7 x 7 x 7,5 cm

(right) 18,5 x 6,8 x 7,5 cm
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(Processing)
Ink on photographic print
49,3 x 41,2 cm
2017
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Next page:
Wet circuitry, 8 page poster inside the book “How Do We Make a We”, Fondazione Antonio Ratti, (2018).

An A1-sized poster composed of individual A4 pages scattered 
inside the publication. In an ideal situation, an audacious reader will 
tear the pages to find the connecting dots.

With Lorenzo Benedetti, Hannah Black, Michael Dean, Claudia de 
la Torre, Kiah Endelman Music, Hugo Esquinca, Romain Grateau, 
Russel Haswell, Karl Holmqvist, Doris Hardeman, Marine Julie, 
Annett Kottek, Youngjae Lih, Gregorio Magnani, Jan Moszumanski 
Kotwica, Annie Ratti, Natalia Rebelo, Sara Rodrigues, Alex Turgeon, 
Titus Wonsey and Giulia Zabarella.

Artist’s statement in the margins of “5. Wet circuitry”, 
8 page poster inside the book “How Do We Make a 
We”, Fondazione Antonio Ratti, (2018).
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2015 (Co-editor & contributor) REHAB, Tobias Kaspar (ed.), Artist book. HEAD, Geneva, CH.
2014 (Author, poetry) Teoría de la pared, poster and poem with Luis Felipe Fabre, CDMX, MX. 

Other Professional Activities
2014 - 2015 Radio Tramontana, experimental radio group, Geneva, CH. 
2006 - 2008  Founding member of 5 y 10 producciones, shortfilm production collective. Tijuana, MX.
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